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For all applications and temperatures, constantly being 
developed- how can we meet your needs?

Throwing clay in White and Terra Cotta from fine to 
textured with coarse grog
Porcelain throwing clay and casting slip
Casting slip in White and Terra Cotta
Clay bodies blended to customers formulations

Liquid underglazes with over 100 colours to choose from
Powder underglazes

A broad range of colours for every application

Just about everything to make your own glazes, clay 
bodies, moulds….

Kiln shelves & Props, Element wire, Temperature 
controllers, Compensating cables and Thermocouples, 
Pyrometric cones, Insullation Bricks, Fibre Blanket….

Pottery Tools, Engobes, Relief Glazes, Onglazes,
Glass Enamels, Lustres…
New and second hand equipment…
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Raw Material

Kiln Furniture

Miscellaneous

Glazes

Clays
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Let Glazecor Be Your Partner In Business

No need is too small or great.

Contact us today for friendly

and professional advice…
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“Lynnley Watson is a quintessentially post-colonial potter. Her work
of the past 20 years is a meditation on the cultural heritage of many
white South African women in South Africa during this period of
momentous and tumultuous changes. Her oeuvre attests to both her
British historical roots and to contemporary realities. Watson's work
speaks of a journey of the soul, a grappling with issues of identity,
cultural heritage and personal mythologies” Ceramics Technical
(Number 13, 2001)

This statement by Wendy Gers penetrates to the core of Watson as a
ceramist. Thus, when considering her work, one cannot do so without
looking at her life's journey on several levels: the historical, the physical,
the aesthetic, the spiritual, and in terms of the evolvement of her work,
the technical.

Lynnley's journey started in the former Transkei, in Matatiele, where
she was born from a family steeped in the arts in one form or the other
- an uncle, Prof Guy Butler, was a legendary South African poet,
dramatist and academic and, even further back, her mother's family
was linked to well-known traditions of Staffordshire English porcelain
ware. Her mother's great uncle, George Eyre, was director of New Hall
Potteries, one of the first Staffordshire potteries to experiment with
porcelain in the 1800s. He conceptualised the tiles for the Stoke-on-
Trent Station and was engaged by Queen Victoria to design the encaustic
pavements for the royal retreat, Osborne House, on the Isle of Wight.
His son, John Eyre, (1850-1927), was a water colourist and painter of
ceramics on a piecework basis for various factories. All this Lynnley
found out long after she completed her ceramic diploma, so it is
interesting that she decided to study ceramics. Works from these
potteries, which were passed down in the family collections, were
shipped out to South Africa with her grandmother who came to teach
at Cradock where she married and settled. Lynnley grew up with these
treasured heirlooms and the daily exposure to them brought about a
natural appreciation and intuitive understanding of ceramics as a whole.

After studying Fine Art (Painting and Graphics) at the then Johannesburg
College of Art (now Witwatersrand Technical University), she enrolled
for a diploma in ceramics. The knowledge she gained in art history and
appreciation, drawing and glaze technology was to be of the utmost
importance in her ceramic work. It was here that she was exposed to
the work of contemporary British ceramists and to the Bernard Leach
tradition. Spies Venter, head of ceramics at the time, showed his
students his collection of work that he had bought from the graduate
student show at the Royal College of Art, London. She clearly recalls
some of the pieces including one, a box with tiny little lustre glazed
fungi inside it, by Peter Beard, now a leading British potter.

After College, Lynnley set out on the first steps of her journey: She left
for England   and was employed as a decorator in the majolica technique
at the Chelsea Pottery off Kings Road and at Briglin Pottery in Baker
Street. Through her employer, Brigitta Appleby, co-founder with potter
Eileen Lewenstein of Briglin Pottery, she was exposed to many exhibitions,
ceramists and studios - Lucie Rie, Alan Caiger-Smith of Aldermaston
Pottery, Finch and Leach, all of which encouraged a love of British
Ceramics. Influenced by her admiration for the Leach tradition, she
wanted to become a production potter. She went to Ceramica Inglese
in Italy to exercise her throwing skills and then returned to England to
work for Michael Cosby Jones as production potter, honing her throwing
skills and learning much from this master who could throw a pot in 15
seconds.

Her journey was meaningful for more than the technical experience it
afforded her. It was during this period that she was first exposed to
Eastern Philosophy, meditation and yoga which has remained constant.
Access to British museums like the Tate and National Gallery fuelled
her interest in the Pre-Raphaelite movement and the Bloomsbury group,
as well as the Art Nouveau and Art Deco styles, which became visibly
early influences in her work. In pieces like the sculpture of “Joachim
and Anna at the gates of Heaven” after the Giotto painting of the same
name, her knowledge and love of Early Renaissance art is evident. She
discovered a passion for Greek, Cycladic, Etruscan and Roman art.
Inspiration from these traditions reflected in a number of her later
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works, such as “Adelaide Myeke, The Nanny” and “Nokwanda Makubalo, The Embroiderer”
which echo the Etruscan figures in their stance and gaze.

This was a time of dreams and opportunities and chances to extend her knowledge and
experience. In 1979 it came to an end as she embarked on another journey- this time back to
Africa and South Africa where she settled in Port Elizabeth.

Coming back was not just a matter of crossing continents or geographical regions. It also meant
moving across political, cultural, and intensely personal regions and conditions. This awareness
prompted a sincere search and journey into her relationship with her environment and her own
inner being.

The period that followed was a most productive one in which she discovered and re-discovered
Africa, particularly its natural world and mythologies which gave texture and depth to her work.
Lynnley started making coiled vessels - an approach very much favoured in the African vessel
tradition. Coiling large vessels is to this day one of her favourite activities, particularly because
of the deeply spiritual and meditative nature of the technique. Workshops on raku and smoke
firing techniques with Ann Marais and Lesley-Ann Hoets served as a great inspiration. Similarly,
a number of awards received from The Association of Potters (now Ceramics Southern Africa)
gave her confidence to pursue her new direction. In a more recent development, being made
a Fellow of the association was a significant affirmation of her standing as a ceramist in South
Africa.

For a period she worked on highly decorated raku ware. A highlight for her was being accepted
on the Fletcher Challenge Award, New Zealand, an important international competition at the
time.

However, gradually Lynnley became frustrated with the technicalities and high loss involved in
raku which was highly decorated. She found raku an extremely demanding medium. Her detailed
technique required hours of waxing and glazing at the bisque stage, and turned out to be
amongst her least favourite activities. These works proved so popular that she could hardly keep
abreast with her production. Added to this heavy production schedule she was also running a
busy studio and was guest-lecturing at the Ceramic Department at the Port Elizabeth Technikon
(now the Nelson Mandela Metropolitan University).

This sounds like the ultimate success story, yet, it was not to be that plain sailing. Measuring
success by the sales came to be an enemy of the creative process and change was about to set
in. A busy and successful career is not always an immediate blessing for an artist. Lynnley was
not able to keep up with the demand of her clients and her teaching activities. It brought her
near to the edge of burnout. However, a crisis in the hands of a courageous person, may lead
to renewal, original thought, greater depth and solutions to problems which may have been
dormant in the past and which now stimulate creative growth. In the case of Lynnley's relationship
with and to her work this became a reality. There came a noticeable shift from the highly skilled
decorative to the intensely personal and meaningful, which became more marked as time went
on. Whereas the early work was a subconscious search of a model idea and style, these later
works were expressing meaningful experiences. It is now an inward look at what was affecting
her life and leaving a long lasting impression on it. As Lynnley states: “From here on influences
shifted from external catalyst to internal catalyst”.
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Aesthetically it was marked by some significant developments that soon
became evident. The first development involved form, volume and scale.
Lynnley started to make sculptural pieces and became more confident in
experimenting with the size of these works. During the 1990s she made
almost life size sculptures celebrating the lives of women who, despite
being disadvantaged, continued to contribute to society. These figures
became pivotal works.

At the time she was a mentor at the Keiskamma Art Project which was
started by Carol Hofmeyer whose idea was to create employment for the
local women. She set up an embroidery, tapestry, beadwork and ceramic
studio at Hamburg in the former Ciskei. This connection was seminal to
Lynnley's development and opened up a whole new avenue of expression.
The people she met were very inspirational and struck a chord in her.

In the three-quarter life size sculptures, “Adelaide Myeke, The Nanny” and
“Nokwanda Makubalo, The Embroiderer”, the emotional connection became
even more important to her creative process. Although Lynnley has never
claimed to be a political artist in the obvious sense of the word, her work,
because it involved and expressed the human situation and because her
perspective is deeply empathetic, is often read as political. This is reminiscent
of the celebrated Port Elizabeth artist George Pemba's claim that he never
painted a political work - only his experiences which were so affected by
the politics of the time, that it could not but be read as other than political.

She also produced sculptures on a smaller scale as this was the more practical
as far as transportation and logistics were concerned. An example is the
sculpture, “Reverie”, an autobiographical work, identifying with the sheer
boredom of housework and the personal sacrifice that domestic workers
like “The Nanny” have to endure.

The second development occurred in her vessels: This went hand in hand
with the long-time desire to combine her painting and drawing skills with
pottery. While still producing vessels, the abstract decoration of her Raku
ware started to give way to the utilisation of the ceramic wall as a canvas
on which to express ideas. It thus showed a greater leaning towards pictorial
images. Her most recent thrown works have become more painterly, using

a variety of techniques etching, incising and printing, combined
with sensitive colour washes. In this regard Lynnley states
“My ideal was to apply all the decoration and glaze in the
'raw' stage. This I have succeeded in doing and thus I feel
more 'engaged' at all stages of the process. I now work mostly
in porcelain as the whiteness and receptivity of the clay to
fine line make finely etched graphic work possible. I love to
experiment with printing on the clay with old bits of towelling.
This has fresh and unpredictable results. Since the beginning
I have had a love affair with the oval jug form and vessel. I
enjoy playing with all the elements of shape, spout and
handle.”

Lynnley is inspired by the rich heritage of indigenous fauna
and flora that her country has to offer. She is influenced by
the South African landscape, particularly the Karoo, and
specifically related to the threat of fracking. Environmental
issues also concern her: pollution, global warming, and the
threat to endangered species like the polar bear and rhino.

Her experiences of work seen in art galleries and archaeological
museums on her travels influenced her work in a very personal
way. For example: a recent porcelain vase shows the clouded-
over iconic Table Mountain appearing behind a most
evocatively rendered series of Hokusai-type waves. A steamship
tops the tall vase with funnels as openings for the flowers.
The seascape, landscape and ship are integrated within this
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vase in a beautifully conceived unified whole with influences both
from South Africa and Japan. Lynnley states that her porcelain
boats are inspired by Baines and Algoa Bay paintings. “They
became a vehicle to express my South African roots.”

A statement by the artist sums up her insight into herself and
philosophy as a ceramist:

“I am a sculptor and a vessel maker. I love throwing on the wheel,
drawing, painting, slab work and coiling. I apply the technique
best suited to the idea I want to convey at the time. I rate
craftsmanship highly. I am an inveterate experimenter, never
closing the kiln door without some sort of test inside. I would
love to be freer in the creative process but am sabotaged by a
perfectionist streak. My ideal is to find a balance, to stop myself
from refining a piece, and in so doing keeping the freshness and
integrity of the clay. Being an artist is a lifelong journey of taking
risks but still being present to that still place inside.”

Estelle Marais was born in Cradock in the Eastern Cape. She graduated
from Rhodes University with a BAFA and UATD (1962), MFA (1972)
and BA (Hons) Afrikaans -Nederlands. She is credited with establishing
the Fine Art Department at the University of Fort Hare in 1971 before
becoming Head of the Department of Fine Art at Natal Technikon,
Durban. In 1981 she returned to Rhodes University to lecture in the
Department of Fine Art, before moving to Bophuthatswana to establish
the Fine Art Department at the University of Bophuthatswana in
Mafikeng. She held the position of professor and head of the department
until her retirement in 1999. She now devotes herself full-time to
painting, concentrating largely on landscapes, especially those of the
arid areas of South Africa. She has work in public collections (ABSA,
Nedbank, various universities, the William Humphreys Art Gallery) and
private collections in South Africa and abroad.
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+27 11 482-2215
1 Annet Road Cottesloe Johannesburg
email: liebpott@iafrica.com
www.liebermannpottery.com

An exciting array of Southern African potters and
ceramic artists, both rural and urban, including Lisa
Liebermann, are showcased at Liebermann Gallery.
The Gallery is located in the historic Gas Works, close
to the trendy Melville shopping area.

Liebermann Pottery in Johannesburg has an extensive
range of traditional handmade cottage tableware,
dinnerware and ceramic picture tiles, brilliantly-
coloured contemporary garden planters and vases,
with their distinctive Liebermann ambience. For the
Bonsai enthusiast, the Liebermann Gallery has the
largest selection of planters on the continent.

Our Cape Town gallery is situated on an old Cape
farm, on Kommetjie Main Road, near Kommetjie
on the Cape Peninsula.
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Like his pots, Siddig El Nigoumi was quiet and unassuming but full of
conviction and strength. (Emmanuel Cooper's obituary, Independent
Newspapers).

Siddig el Nigoumi (1931-1996) was a potter and calligrapher from Sudan
who lived most of his adult life in England. This new book tells the story of
his life and work through interesting text and many beautifully produced
images of his ceramics.

This is truly an exquisite book. The photographs, most of which were
commissioned for the book, are beautiful and taken with great sensitivity
to the work. The images, rich and detailed are a feast for the eyes and the
typesetting and design are appropriately clean and restrained which allows
the images of the rich red terracotta work on dark backgrounds to shine
and have a commanding presence. The fine detail of the carefully etched
designs contrasts well with the burnished surfaces and is especially enhanced
by the quality of the photographs.

The book begins with a Prologue covering Nigoumi's ancestry and some
Sudanese history, which is interesting but far dryer and less interesting than
the later sections which include anecdotes from Nigoumi's own life.

The main part of the book is chronological and roughly divided into Nigoumi's
youth and post-education years in Khartoum and Farnham. His time in
Khartoum tells of his role as an educator in Sudan and later in Farnham and
reminds the reader of the quiet background importance of teachers and
technicians in the development of artists.

It is a sensitive and fitting tribute to an important artist and his work. The
text is respectful and factual with no superfluous detail.

The foreword was written by Magdalene Odundo, another Farnham resident
who was taught by Nigoumi and knew him (and his making processes)
well.

This book gives more depth and nuance to our knowledge of connections
between ceramics in the United Kingdom and Africa and for this reason it
is a most important publication. It will serve as another record of an aspect
of contemporary clay burnishing and low-firing that can be read alongside
Magdalene Odundo's and Gabriele Koch's monographs. The book ends
with an appropriate but emotional postscript that tactfully deals with sadder
aspects of Nigoumi's life.

I can recommend this beautiful publication to readers who are interested
in burnished clay and low-firing techniques. They will find much inspiration
here. On the other hand , it  is a worthwhile purchase for those who would
like to expand their library in the areas of both British and African ceramics
in the twentieth century.

Siddig at his West Street workshop

Kim Bagley is a South African artist who has studied under Magdalene Odundo
at Farnham University, United Kingdom. She obtained her PhD in Fine Arts in
2015 from the University for the Creative Arts, Farnham.

Siddig el Nigoumi:
A Sudanese Potter in England by Alan Windsor

Published by Lund Humphries
ISBN 9781848221819

Review by Kim Bagley
Photographs by Duncan Ross and Stephen Brayne
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